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Professor Pope and Dr Tssa Sadiq in Washington, in 1960, on the

occasion of the Fourth Tntermational Congress and Exhibition of
Persian Art and Archaeology,
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The Persian Pavillion in Philadelphis (at (ha Sesquicentennial Cele-

bration of the American Independence in 1926) as designed by
Pope. Tt won the highest award, a gold medal.
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Professor Pope in Shah Abbas Hotel in Tsfehan, at the time of its
decoration - 1964,

PPt el aliin e 51 Oy lea OL8S i3 51 pegicrsd ymdsy
I:_"__Sal‘.l_f'....'..hl.u * ':T‘I"1b

_h.L-- P T T —
- =i .___‘_. ..

Professor Pope, after being awarded the Homayoun (Royal) medal
by H.LM. the Shahanshah Aryamehr in 1964,
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T.IM. the Shahanshah Arvamehr ond the Shahbanou acknow=
ledging Professor Pope's Services.
The Fifth Internutiona]l Congress af Persian Art and ArchaeolOgy,
Rudaki 1lall, 1968,
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Professor and Mrs. Pope (Dr. Ackerman) before the Chehal-Sotoun
Palace in Isfahan in 1964,
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Professor Pope's Mausaleum in Isfahan, in the City Garden, on the
shure of the Zayandeh-Rud, East of Khaju Bridge.
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as to evake the profoundest admiration of kindred spiriis in other
lanids, who affirm their grotitude and devotion in more than words,
and to affirm o vistors from other countries that ane 15 not internad
in Persia by the accident af dying thers, but with the conviction that
it ix & holy zround and a privilege for those who understand it to
use it as a final resting place, 45 a witness of their faith in the land
and the great personalities fhat have through the mamy centuries
mada it what it hos been and, at the same tim#, prophecize a noble
future,

You are very good (o atrend to this, with all the other matters

onyour mind

Devatedly yours,

{ié [ (:u\?c;{ [ mm@a}é_

Professor Pops who was Honorary  Director of Asia Institute,
Pahlavi University in' Shiraz, disd on August 30, 1969, and his body
was taken to Isfahan with dignified céremony and buried in the
ground of s choice. After the construction of the mausoleum, I
translated Professor Pope's letter of October 6, 1965, into Persian
and asked the revered contemporary Poet, Professor Homai, to pt
itinto verse. The poem is printed in the Persian Section of this book
and inscribed in faienee fixed in the wall of the mausoleum with the
English text of the letter and its translation in prose.

Thus Professor Arthur Upham Pope, horn in America in 1881,
was buried in Isfahan in 1969 in the Mausoleum which is a symbol
of vur eternal gratitude for his great services to Iran and “bears
witncss to his faith in vor land. "




At the Fourth Internstional Congress of [ranian Art sid Ar.
cheology, held in New York and Washington in 1960, T was at the
head of o Delegation of minz amversity professors and scholars
versed inart and archeology, Professor Pope asked me 1o beg His
Imperial Majesty™s permission tovwrite in his will that after his death
his body be sent to Tran to be buned in Isfahan. T carmied oot his
wish ‘and orders were i55ucd to the Society for the Preservation of
Nationnl Heritage and the Ministev of Culture and Art. The sile was
chosen by the Society in agreement with local avthorities of Isfahan
after consultation with Professor Pope. Tt is located in the town
garden oa the hanks of the Zuvandeh-rud, cast of Khaju Brodee,
The mausoleum was desiprned by Mobsen Forough, the well-known
architect and former Dean Of the Faculty of Fine Arts, University
of Tehean, after consultation with Professor Pope. It has bean cons-
tructed in the iwelfil century style that he liked, The fioal plan was
epproved by Professor Pope in June 1969, and carried out by the
sbove-mentioned Soviety in 197]

Cancerning the inseription on the tGmbstone, after much ¢or-
respondence with me, ina letter dited Octoher h, 1965 he wrote
from his home in Warren, Connzsctict, éxplaining why he kad chosen
Isfahan for his final resting place: Here i the text of that letter which

shows how deeply he was attached o Irun;

ARTHUR UPHAM POPE

Warren, Connecticut
P.O. Comnwsll Bridge, Conn
October 6 th, 1965

My dear Sadiq:

Concerning all matters periaining to & final resting place for

both of us, a1l negotiations are in your hands and you have my autha.

nty t0 make any arrangements thar you think are sutisfactory

Isfahan iy, of course, my special love, where my MOSt imporiant
work was done and my greatest happiness. Tt would be an appro-

priate place insofar as My Own sentiments go, All such marters I

leave to you!

AS You know, His Majesty has twice Apprived
ment, but my recent collapse makes it desi

of this armange-
rable for me (o have some
assurance that - if an urn with ashes had 10 be shipped 10 Persia

they would be properdy recsived apd dispnsed of there.

The whole point is to show the Persian people that their great

soiri ; ;
PITILS, artists, poets, creative leaders, scholars are of such quality
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On the initiative of Profsssor Pope und largely through his
enerey and ardent enthusiasm three International Congresses -

gether with three Exhibitions of Tranian Art and Archetlogy were
organized in 1926 in Philadelphia, in 1931 in London and in 1935

in Leninerad and Moscow, with the participation of the most
important eountries of the world and many hundreds of fumous
scholars and experts. The congresses and exhibitions played an
effective role in showing the people of America and Hurope the
significance and variety of Irunian art. The Iranian Government
has assisted Professor Pope and sent him many cases of precious
objects of art. Many Iranian Ministerial delegauons and important
schulars have dltended the arts congresses and exhibitions.

The three above-mentioned congresses and exhibitions, the
numarous expeditions to Iran to obtain illustrations enabled Profes-
sor Pope and his wife (Dr. Phyllis Ackerman) to compile the “Survey
of Persian Art™ which was published in six large volumes in 1938
comprising contributions by seventy of the world's greatest scholars,
Three volumes contain 3.000 pages of text, the other three 5,000
iltustrations. It is a monumental work showing Tranian art from
prehistoric times to the present day in the fields of architecture,
architectural decoration, pottery, painting, calligraphy, textiles,
carpets, metalwork, woodwork, carved stong, and in minor arts.
It explains the whole course of our art with a perfection and splen-

gour never befors atiempred for the art of any country. ()

i1y A new 12 volyme yersion of the Servey was published in Japan by Jay
Glock m 1964,

2

Two other international congresses and exhibitions of Iranjan
art and archeology were organized by Professor Pope in 1960 in
New York asd Washington and in 1968 in Tehran, Isfahan and
Shiraz with the help of the Tranisn Government, the proceedings
of which were published Separately,

Besides the "“Survey of Persian Art”", Professor Pope published
“An Introduction to Persian Art™ {n 1931, *“Musterpieces of Persian
Art™ in 1946, “Persian Architecture’ in 1564 #nd “Introducing
Persian Architecture” in 1960, The “Masterpieces of Persiun Ar™

was translated into Persian by Dy, Parviz Khanlari and published
in Tehran in 1956.

Another important Service that Professor Fope rendered to
fran was the foundation of **The American Institute for Persian Art
and Archeology™ in 1930 in New York which was developed later
and called Asia [nstitute and in 1966 was transferred to the Pahalvi
University in Shiraz, as an affiliation of the University.

AS u loken of our gratilude for the immense and invaluable
services that Professor Pope rendered tn Tran, the Government has
bestowed upon him the First Order of Science Decoration; the
University of Tehran has made him its Henorary Member and con-

ferred on him the Doctor's degree honoris causa, and the Society
for the Preservation of National Heritage has made him its Associaie

Member. His Tmperial Majesty decorated Professor Pope with the
Taj (Crown) Order, the Homayun (Royal) Order and confesred
4 Special Prize upon him.




Professor Pope's lecture which was delivered with enthusiasm
and energy had profound effect on the audience, It awakened their
national pride and attracted their attention to the significance of
Iranian art, Reza Shah the Great and the Shahanshah Arvamehr
and the high personalities 6f the country have wholeheartedly
begun 10 revive Iranian art and o eneouTage artists and crafismen
to carry out gradually the practical measuras proposad by Professor
Pope. Museums have been buitt in Tezhran and major towns;
scientific éxcavations huve been arranged with the assistancs of
European and American universities and societies: Fine arts schoals
at the secondary and higher levels fve been Opened in Tehran and
other important urhun centres: artisans have been encouraged:
historical monuments have been repaired and efforis have been made
to preserve the national heritaga- workshops have been created for
the revival of embroidery, inlaid-work. carpet weaving, masaic work
and the like: many public buildings have been constructed along

elassical Tranian arehiteetural styles in Tehran and in the provinces

It must also be noted here that Professor Pope's lecture was the
occasion fur the foundation of the Tran America Socicty thar has
greatly developed since the Second World War and is now an

important bi-national center for various coltural activities.
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honour to herself, Donot forget that *God has planted beauty in yaur
midst-like a Battl=-fAug upon the city walls'. Serve under that banner

and win new trivmphs for vourself, both material and spirtual.

EFFECTS OF PROFESSOR POPE'S LECTURE
AND A BRIEF NOTE ON HIS BIOGRAPHY




A similar and common fallacy is that the work of art 15 exeel-

lent in proportion to its age, as if the more rolling by of the years
endowed an ohject with artistic merit, If so, the common stones by
the roadside ought tw be Juveliest of ull creative things. The greatest
periods of ait have been m the past and hence there S a favorable
presumption that the old work of art may come from a time when
first-class work was common, Moch poor work was also conceived
and excouted i the past, and date 18 no guarantes. The beauty of
a work of art 15 not derived from the years that have passed over it
but from the undersianding, skill and inSpiration of some Sericus

hard working person.

Mor arc things that are cipensive neccssarily beantiful. The
mere displav of vasi weilth is regarded by artisiocrats always as
vilpar and ridiculous. Why should Persians or Europeans bow
down in awe before the peacock throme as if ir were styme super-
natural being? The peacock throng in the Tmperial Museum is
only a eopy made hy Fath Ali Shah of the orginal Indian throne
which was chiefly the work of a French jeweller. Even if the original
were genuinely beautiful as well as being costly, 1t is not likely that
a gonnd copy could be made in the time of Fath Ali Shah who was
an unfualificd calamity to Persian art a5 Jifferent as possible from
Shah Abbas and other great monarchs. He hos no taste, and during
his relgn  Persian art degenerited rapidly, and his removal of o glo-
rinus Sassanian rock earving at Rel and the substitution of the

protesque and stupid carving of himself and hig family will remain
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as one of the greatest artistic scandals in the history of the world.

One could almost say of Persian work **If done in the time of Fath

Ali Shah, probably bad.” So instead of wOrshipping at the pescock

throne Persians can do much better to study thoughtfully the work

of their own true ariists. One page of the work of Mir Al Dazvini
15 worth a hundred peacock throne: in the Judgement of at least
onestudent of Persisn art. At least the principle that it is not wealth
and display thar make art, but something more fundamental and

mare noble that cannot be challenped

If by instruction and by example these wron g theories that retard
the revival and developement a real artistic sense can be corrected,
then with the Government’s energetic: support of practical messuras
the future of Persian art {8 secure. The claims of art on the attention
of busy Ministers and Administrators may at first seem slight. Art
always speaks with 4 still small voice while practics! necessities
thunder at the door. Yet art i a vital necessity of life for the nation
as well as the individual, and a3 the Psalmist says ""Let your young
men see vision. Where there is not vision, the eity and the peuple
perish.” The Government and the people togather must do every

thing possible to bring art again o life in Persia,

Al last we can say that without the vision of beauty, the fullest
and happiest life iS not possible. May the new renaissance of Persia
that is now dawning usher in again a day of great artistic achieva-

ment in which Persia will once more delight mankind and bring
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quality has been, artistically at least, a curse 10 Persia, and until

the old standards are revived, something which is entirely possible,
the returns to this industry will be relatively meagre. Although the
bulk of the demand in America is for commanplace work, nong
the lest there 18 also o great demand Tor superlative quality and it
is 2 demand tha 18 willing (o0 pay the pnce once the market be
nroperly organized and the supply and quality assured, and even
an improvement in the design of the less expensive rugs is likely Lo

meet with an encooraging response,

WRONG VIEWS OF ART THAT DELAY

REVIVAL IN PERSIA

But these practical measures are likely to be in themselves inef-
fective or in some degree thwarted umless cariain unfortunate views
of the nature of artistic work now (00 common in Persia can be
corrected. Theoretical spundness precedes practical success; and as
iong as 50 many workers and buyers alike in this country, and often
abroad for that matter, also consider that art is measured by the
skill and labor and finesse of the work rather than fundamental
gualities of colour and design, just 50 long will craftmen be laboring
at painful tritles and like mountainy laboring mightily producing only
mice. Tt is not true, for example, that the best rup has the greatest
number of knots to the inch. There are rugs with more than two
thousand which are aesthetically worthless whereas some of the great
carpets in the world, those monumental so-called Dragon carpets
from the Caucasus region, are very frequently less than eighty to the
inch, Not more skill and time but understanding and inspiration are
what create great art. Skill and patience are necessary for the execu-
tiun of a great conception, but to substitute skill and labour for taste
and sincere fecling is 10 enfeeble art at its source,
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one relicur making book covers of excellent quality, and one infay
worker whose wurk is not far from the best of ancient imes. These
men must be encouraged and required to have apprentices to0 whom
they shall impart the full details of their art so that there shall be

no further disastrous break in the artistic traditions of the country.

The devoied wark of Kamal-ul-Molk must be maintamed and

expanded. One of the hest ways 1o appreciste the qualities of the

foreign art and 10 discover gualities useful for the enrichment of
domestic work, i5 1o learn (0 practice in the foreign style, and suh-
tilitizss of European painting can hardly be appreciated in full without
long study and actual practice m ihe art. But European art must not
be thought ol as a substitute for or an improvement upon Persian
grt. It is merely one of the innumerable woys in which the infinite
spirit of beauty reveals nsell (o man. The art of ather peoples must
also be taught, and those great styles which contributed 50 much
to Peesin, the Greek, Byzanting, Chinese, Egyption and Assyrian
should be once more thoughtfully studied, Tt ought 10 be possible
to gather together a group of instroctors in the charactenistic Persian
arts 50 that those who have ambitions and ahility can réceive the
most expart puidance-and be saved the long periods of blundering
and experiment which often retards real achievement.

The Governmient must seée to it thar as in the ancient days of
Fersia's areatest plory the arust shall receive encouragement from
the highest sources and be shiwn 10 the public for what he is. a bene-

[aetor tothe nation

But such projects can hardly be more than pious wishes unless
practical and solid means are devised 10 provide economie support
for the new generdtion of artists. Persians themselves must in every-
way be encouraged to acquire the best that is produced by their
own country men, and foreign Bureaus should be organized 1o fa-
cilitate the export of the Persian decorative aris and 10 Secure larger
markets. The western world is developing a rapid and enthusiastic
appreciation of decorative art. Persian styles are best adapted to
meet the new demand, and if public and private agencies in Persia
can coOperate tO improve standards, to give proper publicity in
foreign markets to the merit of Persian wares, a great tude of orders
may Sweep (Oward Persia,

In all undertakings for the encouragement of art the absolute
essential must never be forgoiten, and that iz the sonstant and severe
insistence upon the highest standards, any admission of poor shoddy
or ill-conceived work, 15 sheer poison, and little can be held out for
the future unless those in whose hands the responsiblility lies are
riveted in their resolution to insist on high quality. Such improve-
ment in the standard of workmanship will result not only in increased
happiness to the workers but a marked improvement in the standard

of living. Persian carpet weavers are for the most part today somewhat

slavishly reproducing designs that are supplied to them by foreign

designers, and even when Persian in character they do not approach

the quality of the classical pericd of weaving. The demand parti-

cularly from America for cheap carpets of relatively poor artistic
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deoartment of antiquities aiming at the preservation of public
monuments and the rational development of archeological research.

Even little Quetts in Baluchestan has its own museum, and there

are reports that the Emir of Afghanistan has established & museum

m Herat.

Persia alone, the mother and inspiriting force in the creation
af most Mohammedan art ig still without any important assemblage
of her own best work, Despite the lavish export of great works of
art to all the worle Persia still holds wathin her s0il unrecovered
and in the possession of her great families superlative works of art
which, could they be assembled in & common and public place,
would revive the spmt of the nation atill more and would awaken

arhtisls (0 new nchisveamanty,

The people of Persin would themselves be astonished could
they see properly assembled in a dignified and spacious way the
best examples of their own art, and if such a museum was Once
successfully Tnunched it would be sure tw rallly 10 its support the
enthusiastic endperation of 4ll classes, and Persia might hope again
for the developement of great patross and art collectors who, as
in America, would regard it 28 0ne of the greatest honors 1o be able
10 pive to the nation some precious and beautiful work of art which

they had the good fortune to preserve or the taste to find.

There are superb manuscripts and miniatures inthe Imperial

library; there is a collection of Branze in the Imperial collections

S0

that would be the envy of any museum in the world, and there is
pottery and woodwork in the Dar-ul-Fonoun museum of beautiful
quality, Once brought together and proclaimed 1o the world, it
would bring further honour 10 the country and induce travellers of
the bast sort to comeand would be of untold value to artists, crafts-

men and students.

By teaching the principles of Persian art in the schools, setting
up more schools for theoretical and practical instruction of the
various types of Persian art; by seeing that artists are regarded as
public benefactors and accorded honour and distinction by the
Government; by organizing means {or the exportation and sale of
their modern crafts, not anly can new reventies be found and mote
wealth brought to Persia and the standard life raised, but many of
the commonn people provided with opportunities and oocupations

that give happiness and contentment.

e many practical measures that are necessary for revival of
Perdian art can hardly be deaht with here. But in addition 1o the
establishment of & museum and historical instruction, which can
be given even if very briefly at first in all the sthools, much can be
done in other wiays. There are splendid craftsmen =till gt work in
Persia, The precious mosaic faience which was thought in Europe
to be a lost art is still made almost as perfectly as in the classical
days, There are embroiderers and textile workers who still have some
of the spirit of their ancient craft. There are calligraphers, at least
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PRACTICAL MEASURES FOR THE REYIVAL
OF PERSIAN ART
But thoueh barely living, art in Persia is-alive and we can hope

that with intellizent effon and geruine resolution on the part of 1hose

whi coptrol the life and destinies of Persia that 4 new and glorious

epich of Persian art may -be soom insugusated. Many of the fun-

darmmental factors to whith Persian art in the past owed its supremacy
arc still operating. The Persinn despite the admixtare of other hlood
and the dreadful catamines which haye so many times broken over
the nation and lz2fr it o wilderness, are still a gified people. Ome
finds the same lively imagingtion, the same quick wit, the same deli-
cate touch that created marvels for Cyrus, Khosroes and Shah
Abass. The exhilirating ¢limate and beautiful landscape are still
moulding men's minds and affections. Quite as importantis the note-
worthy and muost encouraging return of tustice and security and of
order; of a Government which now has the interest of the people
at heart and in which the people themselves can participatz. On
every side there are sturmngs of new life in Persia, and Persia which
has in the past &0 many tmes risen out of the ashes of misery and
destruction tocreate again a graat and brilliant culture seems destined

to repeat again that miracle of vitelity and persistence.
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But more is needed. The artists of today must once more be
put in touch with the work of their own masters and the greatest
examples of the'past from which they formerly derived their inspira-
tion and guidance. Persia has been too busy in the last few years
in reclaiming and defending her independence, in creating those fun-
damental pecessities of Government and economic order without
which a eultured life is impossible, 10 have yet had time for creation
of great examples or schools of art, or the estahlishment of a real
museum Of her art, without which no revival of Persian culture is
possible.

This must not be long delayed, and even small beginings would
have great results. Other Mohammedan countries already have
museums, some of them world famous, to which scholars of the

wirld must refer fo do their work

There is the Ewkal museum in Constantinople filled with glo-
1ous troasures, many of them of Persian origin, There is an impor-
tant museum in Konia and a finer one in Tiflis, In Cairo there is the
splendid Arab Museum, daily thronged by studemts both native
and foreign. And in Damascus the French Institute of Archaeology
enshrined in the beaulifulhpalac'e of Azem, one of the loveliest exam-
ples of Mohammedan architecture extant. One of the first acts of
King Fzisal on assuming power in Damascus was the opening of
an Arahic muSeum which contained as might be expected mamy
Persian things. There i a museum in Bagdad and a very efficient
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PPRESENT CONDITION OF PERSIAN ART

It is a tragic thing that Pergian art has by a condition of poli-
tical and ecomomic misforiunes besn beought to a low ebb. Foreign
invagioms, the ravages of bandits; poverty, misrule, famine and ig-
norance have: sinee the 18th century combined to blight Persian
art of all kinds, Discourzgement and indiference has generally taken
in the place of enthusiasm and ardent effort. The influence of some
Persian monarchs has not been fortunate. The influence of Evrope
in the 19th centrury with its gaudy and vulgar taste has been, 5o far
as it reached to Persia nothing but & clamity, for it must not be
forgotten that Europe has had dark periods as well as Persia, and
Persia has never touched a lower grade of taste than the so-called
“Age of Horror'' that produced $0 many monstrosities in the middle
of the 19th century, It is most deplorable and unfortunate that
Peria's first effective contact with Europe in recent times came in just
that period when European arfs were at such a depressingly low
ebb

Other things In recenl years have obinined to still forther
discourage -art in Persia. Thanks to the exportation of works of

art from Persia, arlists who depended vpon great models for guid-

-1

ance and enlightment have been deprived of nourishment. They
have become spiritually starved, their hands and minds have become
fecble, and theireyes, no |oger illumined by the glory of their great
predecessors, could not see to sxecute anything but commonplace
end meaningless work, In the last hundred years the Kings of Persia
like some of the monarchs in the West have faltered in their duty
and have not surrounded themselves as the gredt kings with artists
of really high rank. Artists have se been properly honoured or

rearded. The State has not undertaken the creation of noble winks,

and deprived of support and patronage art fell into ncglect and decay.




substance permits af an extremely sharp and exact line, that line
should be given, whereas in pottery the lines cannot compete with
metal; the lines should be graceful and delicate, but with none of
the rigid aceuracy and severity of outline appropriate w the metal,

Clav calls for the free and careless sketch.

There hes been an unfortunate tendency recently; zlthough
there are some precedents, to try to make rug-weaving compede
with painting and reproduce pictures often in European styles. In
any such test the rug-weaver is certainly to be hopelessly worsted,
it is entirely and Tor ever out of the question for a pile fabric 1o con-
tnin the nfinite nuances of colour that are possible lo even a third
tate painter. When each st does that which it can do best and strives
0y ring (0 the highest expression the possibilities of its own material,
then there can be no odious comparison, and each arnt will stand on
ité own merits, Rop-weaving which.is primarily an art designed for
floor covering should follow the general character of mosaics. The
patterns should be enly in two dimenswions. They should be of the
kind that arouse in us no sense of impropriety when trodden upon.
Thick mushy leaves, targe bulbous blossoms such as we found depic-
ted in the European Brussels carpets of the 19th century or in the
Savonneries of the 18th sre wholly inappropriate. We almost cxpect
to trip in some of their realistic drawn tendrils. Persian carpet designs
of the great perinds always kept to flat and abstract patterns, and
one is never bothered by the thought of stepping om real things,

and our eye i4 free 10 anjoy the Subtle curves, symmetries, and lus-
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vious eolours withour disturbance. No doubt many pictorial rugs
are done with astonishing skill, and when a grear many figures are
put into & rug they do soms times attain a fat and decorative effect
something suggestive of gothic tapestrics. But relative success in
doing something not worth doing i2 hardly a jostification. I s
possible 10 walk on one's hands, and people have been admired

for 50 doing. None the less fect are rather better for the purpose.




tell the background fram the foreground, and the main Slruglure
of the design should always stand forth baldly. Frequedtly in modern
work, both of falence and carpets, the designs ure 50 intncate and
comfused that the fundamental elemants cannot be recognized.
Huslied-up patterns, mushy indstermunate colours, which unfor-

tunately have been so much enccuraged from America mark the

degeneration and ruination of decorative art.

A third principhe which must be rigidly abserved is appropriate-
ness, The design must be in keeping with the character of the ma-
terial, and the patterns so far as they mean anything must be logical
and matural, While it it not the basiness of decorative art to give
prctures, none Lhe less forms of real objects are so often reproduced
that we musi beware of doing vinlence to their character, In some
early and beautiful Turkish prayer rugs dore in the 16th century
we find the columns of the Mikrab drawn with accuracy and under-
standing of an architect. They rast on strong finely buill bases. But
in the degenerate period when workers become indifferent and
cease 1o think clearly, we find the similur columns termumating in
coffee urns or in vases of flowers;, arrangements S0 prepOsterus
that they arc immediately disagresable. As a pendant from the peak
of the arch we often find ewers or vates in the carly carpets. Laler
for the sake of eatier weaving these are depicted upside down,

agzain a rdiculous blunder that greatly mars the efféct.

But aside from such obvious and gross absordities there is 2
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far more important type of appropriateness which the Persians in
the great period felt with eXceptional delicacy and justce. And that
is that the guality of desipgn must reflect and eXpress the guality of
the material in which it is embodizd. This is perhaps the chief source
of the extragrdinary charm of the pottery from Rel in the 13th and
t4th centuries. Tt 13 made of clay. Clay shaped and firedis @ thin de-
licate and fragile substance and must be moulded and decorated
in such a way a5 to not contradicl these qualities, but (o enhance
them. And 5o the Pecsian artists with a wonderfully sensitive instinet
shaped their bowls 50 that they looked light and Fragile as they really
should, and the decorations wére also in kesping. The best taste of
the world today would regard the rendition in-clay of an elaborate
painting with shadow and perspective as wholly fallacious, and even
the great pottery of the Greeks and the Chingse, superb a5 they are
in many ways, are in respect to the fitness of contour, surface and
material, less perfect than the work of the Per8iang in the best periods.
The Chingse porcelaing of the 14th cantury an are perhaps a littls

to0 hard, firm and finished. They are more substantial than the ma-

terial would warrant, and they seem almost as if they had been made
out of metal or carved out of stone. While Greek vases really follow
bronze shapes with clean and exact outline rather than the more
flexible and tentative shapes thal the Persian potlers used.

The sameé principled apply to other materials. Metal which is
g0 slowly worked and so hard calls for the kind of omamentation
in which precision and exactness are the first reguisites. Where &
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inventions in the realm of art. it kas contributed greatly 10 human

happiness, it has contributed to the elevaton and refreshment of

the Kuman mind without exacting any price. Tndustrial and mechani-
¢al inventions often increase power at the expensScs of happincss,
and if is not at all sure that the deepest concerns of mankind have
been advanced by {he aris of the industrial inventor. The products
of the madhine are fought for. They are cautes of jealousy and strife,
wheaeeas in idvention 0f the realm of art 18 snmething that can be
enjoved and shared by all without being diminished. It is the real

Ambrosin, 1he food of the Gods, soul nounshing, and itsell immortal.

STANDARDS FOR JUDGING PERSIAN ART

We may now briefly try to indicate what are some of the stand-
ards which Persian decorative art has at its best realized and which
it should strive again tu recall and maintain.

The first requirement i5 energy or vitality of line and patiern,
the foree of the contour which seizo hold upen gur attention, the
depth, punty contrast and distribution of eolours. It 15 all of these
things which are brought together in & perfect ensemble that impart

to 1s the feeling of strangih and exhiliration which i the central

gim of decoration,

Lueldity, is quite a$ important as energy and vitality. Indeed
it is essential 1o them for confosion always means weakness. The
tendency of the craftsman to kcep at work, to tinker with a design,
to trim it up and elaborate it i5 a fatal way of cOncealing the original
canception. And it must be confessed that Persian artists and poets,
particularly of later days, have often been victimised by the fallacy
of over-elaboration. It is a tendency which must steingently be
guarded aginst, particularly at the present dav. For it 15 esseotial
in gny given design that its maim purport be clear. We must be able
to tell just what part each element is playing. We must be able to
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ahility 10 see the essential, and (o select out of a great variety of
possibilities only the most important, 10 simplify so that only the
inner gpirit be now revenled and preserved in the world of art. One
erimatimat finds on Rhages bowls a very simple black outline draw-
ing of a head of wheat. There arc indeed far more lines in the real
head of wheat than in the drawing on the bowl, The drawing has
not sought 1o reproduce the bead of wheal as il really i5 in all 38
details but merely 1o cuteh the infimite grace of its outline, and even
to improve dn it It {8 8 rendition nol of wheat but of the spirit of
gracefulaess and elepance that may be sometimes found in the wheat
head. Just as attar of roses 15 made by not preserving afl the leaves
and the rank joices nf the stems. Far 15 it evén great heaps Or rose
petals, 1114 the one essential drop expregsed ffom thousands of roses;
the central principle of their frangrance now Set apart and delivered

from everything else and made permanent.

But thus simplifying his reridition, the artist stimulates the ima-
gination. He draws out what is hidden from ordinary eyes and gives
it to ug s that inimagination we may reconstruct the whole and thus
shiare with him some of the exhiliarating work of creation. Thus
we help 1o create the beauties which we enjoy, and such cooperation
and effort on our part yield deeper satisfactions than mere passive

recelving

In creating decoralive pallerns the artst uses his imagination

and invention, and produces things which are not to be found in
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the world of nature. For example, the Persian arabesque which is
almost the first letter of the Persian decorative alphabet of the last
400 years docs not represent any real object in nature at all, but it
is the work of keen analytical minds that sought for the essential
and important fact in a beautiful Greek architectural ornament, the
Anthemion, and having found the irreducible minimum produced
a design 5o simple and yet so fundamental that a remarkable number

of developments and combinations with it were possible,

The original palmette or Anthemion was like s whole word

or sentence. Tt could oot enter into many combinations, and thers

were n possibilities of developing it except to perfect its own form.
The arabosque on the other hand could, like the singly letter, be

eombined in an infinite number of ways. But although the ingenuity
of Persian artists has created many thousand of arabesques and
found areat numbers of cambinations, the full possibilities of its
development are still unrealized. The arabesque, thanks to Persian
discovery of the essential and fundamental, became the basis and
starting point for-a new chapter in the history of cecoralive art.

The arabesque is the work of the human mind. It is not a mere
random fancy, kowever, but has s good deal in common with scienti-
fic law or with a mathematical proposition. Tt s5eems O eXpress some
universal principle of form and to provide satisfaction to some capa-
city of the mind that belongs to all. As an invention it is more impor-
tant than industrial and mechanical inventions. Like other Persian
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is arranged, concentrated, intensifed. We have made 3 wonderful
cluster of jewels of what in ordinary life i5 a plain wall and with
ever such graccful trecs, and how much more perfect and charming
the folds of the garments we depict than any you are likely (o see

in real life,™

One ought pot have 1o argue 10 & Persian aud:ence that mers
lines and contours are in themszlves beautiful. Have you not pro-

duced the most magnificent uf callivraphers? And all of these prin-
giples here menuoned ore illustrated 1o the works of Yagot -and

Mir Ali Quzvini and a host of others. We examine calligraphy not
merely o read the words that they wrote but for the swing and
rhythm, the contour and proportion, the accuracy, elegance and
expressvenzes Of his work. In calligraphy we find an important
clue o Persion an.

It 18 mieresting to See how constantly the Persian arbsts even
when they are making careful pictures of human beings or animals
keop the necessity uf the vital line before them. The famous painter
Bzhizad once copied & Burgpean portrait; Tt was Bellini's portrait of
a Turkish Saltan, Bellini had left the under part of the robe vague
meliing away into n shadow. Bchzad with a true instinct of the
decorator however conld not overlook the opportunity o inserta
clear and graceful contour full of animation and interest, This line
and the other marginal lin2s give a vivid inspiriting quality to the draw-
ing that Bellini had not put inthe Original, So the Persian artists

when they drew plants, animals, or men, Or merely abstract designs
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where the product of their imagination, instilled into them in the great
periods a sense of energy and of tension, of excitement or of elegance
and suavity which the tentative observer immediately catches and
to which he responds with 2 quicking pulse and a kindly eye, the life
and movement of the design passes over into his own being. Heart
and mind respond and echo to the artist’s call, and he is refreshed
and exhilirated.

But t0 make lines live and move requires a sensitive and under-
standing nature. It requires an artist who is a master of his craft
and who himself is full of enthusiasm. Artists who do not love their
work, who are nol moved by a passion for perfection, who them-
selves thrill 1o no preat emotion, produce as we might cxpect dull
and lifeless work. And no sooner has a grest artist produced somc

superlative work than other artists begin to copy slavishly, often

without understanding or feeling. Now copying is not the same as
creating, The fire has cooled, and the life fades away. When in still
later periods further removed from the original inspiration we find
artigans working merely for pay rather than for the honour of their
craft and the glory of God, working without interest and inspiration,
without love and without skill, their lines become weak and vague,
their designs confused and meaningless, their compositions little more
than corpscs. The soul has flown.

But decoration involves more than the problem of a beauotiful
arrangement of living lines or harmonious colours. It requires an
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an ensemble of lines and colours of shapes and textures that arc
in themselves charming and heautiful, and which do not necassarily
represent or gven closely follow any real object. The best artists
have always combined both features, but Persign art has been pri-
marily successful in decoration, and even in the miniatures that
often scem tu fullow the Object with microscopic perfection the ar-
tist rarely forgets (he requirements of good decoration. And we find
that he arranges his lines more simply and more gracefully than they
are to be found in his modcl. We find that for the sake of greater
decorative brilliance he has left out of his picturg shadow and pErs-
pective and atmosphere, so that the shapes and solours &in stand
outin a jewel like perfection.

We nften forget that lines have their own individual character
and life. Al lines tend 10 m{'l-'n'E:lThf'.}' apparently travel in certain
directions, or point, or lean, or curse, or bend, or rise, or fall, or
crowd, or separate | all words denoting motion, and yet words which
are appropriate 1o lines themsslves, There are many patterns which
huve so definite and marked direction of motion that we cannot by
any effort of imagination think of themn as reversed. They move with
an irresistible power, and yet we know the lines are not moving.
We can put our hands upon the paper and hold them still but we

cannat see them except as alive and stirring:
The decorative artist is one who knows how 10 conceive and
execute living and expressive lines, a line that is so filled with energy

and spirit that we ourselves are caught up in its movement and share
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a little of its grace and liveliness. What is true of lines is mors true of
enmbinations of lines, and the great artist i a magician who with
line and colour summons a host of animated spirits, which he then
combines in an infimite variety of forms, each having a character of
115 own. His respurces are unlimited. Lines are 10 the draughtsman
what notes are t0 the musician or words ta the poet. By making lines
few and heavy and the angles blunl, and the masses Lhick, he can
smggest pravity and power. By having the lines often with sharp ang-
les and heavy aseents he ¢an create an arrangement that in itsell
imparts t0 us restlessness; by having them flow gently together he
gives us peace and repose. The whole range of common emotions

can be awakened by 5 master of line,

Thus the decorative artist i5 always exemining objects 10 find

what in them 19 the most graceful, what outlines the most inspiriting,
what colours the most fascinating. Having discuvered this in the

world of real objects or in the world of imagination, or in the pat-
terns of preceding workers, he then Secks to eXpross them most Stmply

but most forcibly.

One might conceivably object to Behzad or Mirak, that their
pictures were nnt like the real world, that they had forgotten to
put in shadows, and that they did ndt understand perspective.
Thev might answer “'Such objections are quite irrelevant and over-
look the main purpose of our work. How much more beautiful are
our pictures than anything you have ever seen in real life? Herz all
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Tt was o Persian invention, the pendentive with its defightful
sralactite development. that made possible the development of dome
architecture in Asin, There 15 a difficult problem in the construction
of domes, and For all their architestursl and engineering mastery
the Romans never understood dome construction and never Sdaw
any way o put a round dome on & square building. To put 2 round
domie on 4 square stracture is 1o create & number of disagresable
gapsand overlappines. Tt was the Persians wheo first discovered the
system of concave niches which filled awkward spaces and made

possible the elaborate subsequent dome archifecture.

The Persian genus for abstract symmetrical decoration which
showed itself us early as the Sassanian period has become the domin-
amt force i the lextile decorution of the western world. Although
equipped with science und machines, with art schools and with every
technical resource, European weavers have nover even faintly ap-
proached Persian models in rug weaving, and whatever small merit
their quite commonplace productions possess, they owe almost
wholly to Persian styles. It is difficult to find in Europe textile orna-
mentation from the [4th century that does nol hive some connection
with Persian sources, and those who know Persian patterns as they
pass through the interiors of European bouses can recognize On every
hand the influence of Persian designs.

SOME FUNDAMENTAL CHARACTERISTICS
“OF PERSIAN ART

To fully understand the artistic work of such a gifted nation as
Persia 1% indeed no small matter, and is constantly oceupying the
atiention of serious and highly trained scholars, If we can geta
clear grasp of a few Fundamental principles of Persian art it will help
greatly to appreciate individual works of art of all types and periods.

Persian art is primarlily decOrative rather than representative,
and unless we get this distinction clearly in mind there is no hope
of ever truly appreciating the work of her best artists. The purcly

pictorial Or representative art aims at giving an exact replica of

some object. Whether a portrait, 3 landscape or an architectural mo-

del, it tries 1o reproduce with absolute precision every thing that
the real object shows, so that the result is & sort of duplication of the
original object. This theiry of art when strictly followed admits of
no contribution from the artist except the skill of his hands and the
acuteness of his eye, and the result is almost like having another
abject.

Decorative art on the uther hand aims primarliy to produce
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THE INFLUENCE OF PERSIAN ART

An art of the guality that we have indicated could not be con-
fined within its own barders and by virtue of the superiority and
enterprise of its artists, it spread throughout the world. T Pergian
art of Achzemenian times was confined in its influences largely to
Persin the sama is certanly not true of subsequant perinds. As far
away as Japan, remote and self contained we find the influence of
Persia reaching. In the sacred treasury at Nara we find a beautiful
banner that belong to the great Emperor Shomu, a banner woven in
China but closely copying a Sassanian brocade These same brocades
became the rage in Rome, contributed to the enrichment and ener-
gising of the famous Byzantin brocades, and one of the mightiest
monarchs of the West, Charlemagne was buried under o shroud

woven by Persian workmen.

Whatavar, 45 we have already indicated, the Seljuks, Ottoman
Turks and Mongols achieved in the realms of art, they owed largely
to Persian instruction and inspiration. [n the beautiful greea mosque
at Broussa there is an inseription on the top of one of the capitals,
“The work of the Master Craftsmen of Tabriz." When Soleiman

captured Tabriz in 1534 his most important 100t consisted of Persian ‘
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artists and workers whom he carnied off to Constantionple, hoping
there 10 create schools of art that would rival those of Persia. And
not one Of the famoss carpets of the classical period of Turkish art
or any of their famous velvets and brocades, or any of thier extraor-
dinary lovely faience but what owes a profound debt to Persia.
When the grest Mongel chieftain Tamerlane was 10 be buried it is
an architect from Isfahan who has to be summoned in order wo
build a tomb worthy of that mighty conqueror, Persiun designs and
technique, particularly Persian ceramic arts as besutiful lustre
faience, worked its way west into Spain, from Spain into [taly there

to be the moving force in the famone Ttalian Majolica.

Even Ching, supreme as she was in art, learned much from
Persia. Cloisonne is a Persian invention, the most magnificent
example being the so-called Cup of Khosrues now in the Biblio-
théque Nationale. This work was early carried into Ching and there
became the basis of 4 national art. Many pottery shapes, patteras
and colour schemes employed in China are of Persian origin, and
Persian artists were, we know, held in high repute.

The artof Northern Tndia in the great Mongol period was almost
wholly Persian. Persian artists were responsible for much fine paint-
ing and calligraphy, and directed almost the whole of Indian rug
weaving that attained artistic importance, inspired her poetry and
gave initial impetus 0 some of the greatest architecture the world
has ever known
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cooperation with the workers of previous times has always been a
spurce of strength and nobility in Persian art in the kest period and
was only a detriment in-the slack periods when the artist forgot that

he glso must make some contnbulion.

A final and essentail element that strnck fire from all the pos-

sibilities, was the energetic and enthusiastic patronage of Persia’s
preatest monarchs. They supplied opportunities, met the costs,
furnished the most magificent materials which were essential 10
any artistic achievement, and it was these great monarchs, Cyrus,
Xerxes, Ardeshir, Khosroes, Shuhrokh, Tsmail and Abbas the Great
who summoned the greatest artisis from the four corners of the
Empire and rewarded them with such honour and support that they
ranked with the princes of the land, Indeed Shah Tsmail regarded
Behzad, the court painter, a5 the foremost person in his kingdom

and the preatest treasure the nation possessed,

It was apparently the first thought of these great kings that
their office and their achievements called for the most magnificent
expression in art that they could command. The Sassanian kings
felt that their immediate duty after the establishmant of their power
was the creation of the noblest and the most beawiful works of art
possible; that thus only could their status as the Vice-Regents of
God and the visible embodiment of the whole state be Fittingly
sat fiorth,

When artisis Teel that they are important publie servants and
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that the highcst authority in the State holds them in honour and
regard and provides them with the most perfect opportunities, they
are inevitably stirred to their supremest efforts.
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and ideas in art from their neighbours and have prixiuced only A second source of aestletic inspiration came from religion,

common place work. Due perhaps to the exhilarating climate or the Zoroustrianism and Mohammedanism in some forms, particularly

—
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genius of individual rulers and religious teachers, there seems to Sufiism, contained many elements that were congenial t0 art and

i

have been at the finest periods a certain moral, and intellectual poetry. Sufism in particular was the faith of many of Persio’s greatest

‘1"’

superiority with the Persian people. From the first they displayed

energy, intellipence, lively minded ness and enthusiasm and these

are qualities which made possible high art, The commaon people of
Persia have from time immemorial shown skill and patience, capa-

city for intense application and readiness to learn. The Persians of
the Mahamedan penod werg especinlly able 1o follow the intricate
steps necessary for the planning of great works of art without becony-
ing confused. Lo tlis thiey were markedly superiod 10 the Turks
who tred Lo copy many forms of Persion art and did achleve Special
marvels in colour; bat the Turks scarcely had the intellectual finesse
and endurance to think out the difficult schemes that are involved
in the highest form of decorative art, and with the Turks the Persian
designs are always moch simplified and relaxed. Tn the finest Per-
sian carpets for example there are often five or six kinds of patiern,
‘each on a different scale, or with a different rate of suggested move-
ment and different kinds of emphasis, The subordination and orga-
nization of these various types of design and the synchronising of

them so that the patterns lerminate (ogether at the proper ptace,

artists from the 3th centory an, and a faith that saw every aspect of
nature as the reflecting of divine perfection and love, was of necessity
moved to revarent and penetrating Obssrvation. A$ Shahastar
said *God has planted Beauty in our midst like a flag upon the ety
wall”, And so artists who felt that ¥ creating beouty they were
cuoperating with God for the perfection of the world and that they
were in a small measure like him, true creators, found in such o
faith a powerful mofive, made them feel both humble aud impori-

ant, that stimulated imagination and susiained their efors.

A third determining factor in Persian Art which must not be
over-iooked 18 the slowly accumulating tradition which brought 1o
bear on each creation the combined experience and taste of previous
generations. The methods of the artists in Persia, and indeed in
mist of Asta are mure impersonal and traditional then those in
vogue in the Western world where the artisls are far more individuoa-
listic and depend more upon personal taste and inspiration, often

in defiunce Of the common mode. Despite remarkuble individuul
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achievements the Persion artist has had a more profound respect

this seemed to the Turks t0 involve intolerable and mental cffort, i ' : .
for tradition, and he hos often been quite content w merely continue,

g "..:-l!-"

altho i - i itv. of the Per-
ugh 10 the native clear-headedness and ingenuity e the usual forms with such pefection of execotion or slight modifica-

sians thes i ises, . . . ; g :
. hese schemes wero but delightful exereises tions a3 his taste and skill allow, This patient and self abnegating
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CONDITIONS DETERMINING PERSIAN ART

That any country should bave produced such a sueression of
great art epochs, and have sei the world’s standards in 50 many
styles is something to be wondered at and something which is not
yet fully understood. Too much of the history of Persian art unfor-
tunately still lies locked under the soil awaiting the releasing spade
of the archacolgists, But sume of the sources of preatness of Persizn
art can be'briefly indicatad.

First, and perhaps the most important factor in creating
Persian art i8 to be found in the variety of sharply contrasted
cultures for which she wasinconstantcontact, Persia located in the
heart of Asia had on the east the wise and ancient kingdom of China
with all the practical mventiveness and profound aesthetic feeling
which her ar has shown from time immemorjal. On the 3outh there
was Indis, the mother of religions, the founder of sciences, whose
rich and teeming life found eloquent expression in & symbolic and
imaginative art of high quality. On the wast was Assyria, Chaldea
and Egypt, each with significant contributions to make; and oo the
northwest the energetic lucid-minded enterprising Greeks, the most
vital, cultural force the western world has ever known, and at all
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times Persin has received crude but vital contributions from the va-
rivus nomadic pecples that swarmed through the cOuntry,

From each of '[I’:ﬂﬁ: Persia assimilated important elements, and
the contrast of so many points of view and types of information
could not fail 1o be profoundly stimulating, It is indeed the um-
versal conviction of the unthropologists and psychologists of today
that the most potent factor in homan progress has been the variety
and comtrast of cultural contacts. Tt 15 primarfly the productive
friction of divergent civilizations that has keyed man to new efforts
of understanding and creation, and inavgorated the great advances

in human histimy.

Persia was moredver fortunately 5o situated that although she
was in touch with such & wealth of novel and contrasting ideas,
vet she ‘was for the most part far enough away from her various
ncighbours so as not to be culturally overwhelmed by them, and
although more than once the nation was dominated by foreign con-

guerors she managed always 1o assimilats them and to preserve her

own individuality, The Arahs were scarcely more than half civilized

when they first swarmed into Persia, and the Mongol, Seljuks and
Turkoman tribes were hardly civilized at all. Much of what these

peoples later acquired of the arts of cultivated people Persia Sup-
plied.

But it is not enough merely to indicate the sources of Persian

art. Other nations have had opportunitics for borrowing methods
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lines and the rich decoration that was subordinuted to the main
conceplabn.

Persian architects were now gomg all over Western Asia build-
ing mosques and collsges for the Sefjuks in Asia Minor, and later
for the Ottoman Turks, boilding glorious butldings ol every sort at
Samarkand and Bokhara that still astonish all who behoid them,
and contributing their portion of skill and unagiration 10 buildings
in Syria and Egypt

In the Safavian peritd once more a new and splendid epoch
dawned. It is not true 10 think that great Persian art is confined to
the pre-Mohammedan period. Each period produced something
beautiful and perfect of its kind, and in the 16th century we Se2

Persian artis:s atiaiming new qualities and effects

Carpets were made in that period the like of which had never
been made hefore nor has anything been crealed Sinice that can be
gompared with them,

If the Greeks were nstonished at the richness and magnificence
of Persian apparel, what would they have said oould they have seen
the garments that clothed the princes at the tme uf Shub Abbas,

Brosades of solid silver and gold, and yet as soft and flaxible
aswater. were ornamented with Ingenious Artstic patierns nobly
spaced, givingan air not only of utmOst Sumptuousness but arisio-
cratic dignity.

Lavishly decorated architecturs Sprang up i many places, the

best examples 0f which are to be seen at Isfahan, with their superb
ornamentation of mosaic faience, an important Persian invention
which is one of the mast brilliant types of architectural decoratipn ever
used, and Onc of the most difficult and delicate of all the Ceramic
Aris.

Painting and drawing under the brilliant guidance of Bezhad,
Agha-Mirak, Soltan Mohammud and Reza Abbasi reached a brilliant
jewel-like perfection in coloar, a beauty and rhythm of line, 2 deli-

cacy and charm of conception, and a liveliness and a perfection of
execution which combined tO carry Cme of the oldest and moOst

famous ol arts to new triumphs.




tours, syméetirieally paired or enclosed in eircles, emberdy sound
principles of decorative art. In eolonr, they were rich and quiet,
proclaiming a spleadour that is the more impressive because sober
and restrained. Only the archaic bronzes of China have surpassed
those made by the Sassanian craftsmen. In the few places that are
left we find onee more ensrey and noblility eloquently expressed.
Many bromzes seem clumsy at first, but they hold us with a fascinat-
ing power becanse their maker hit upon the esseatial forms necessary
10 produce the effects they aimed at. Sassanian animald, whether in
bronze or falence often look very weok in the legs but in the exag-
gerating of the chest and mane and in the ferocity of expression,
they succeed in expressing a force 1o the sensitive observer that is

quite overwhelming.

Sassanian architeorure was noble and dignified if lacking some-
thing of the dazzling qualities that marked the buildings of the
Achaemenian kings. Superb palaces were built in many places such
as Hatra, Firouzabad, Msohatta and the most famous of all, the
Taqi Kasra at Crtesipkon, shows one of the first of the great arched
vaults buill. This paluce near Bagdad contained a great audience
hall 121 fest high and more than 85 [eet across. To have construc-
ted such a vault out of bricks so firmly as 10 have defied all of the
ravagss of tme, man, earthquakes, and what was worse, Monyol
invasions, showed a knowledge of eonstruction that marked one of
the great advances in the history of arschiteclure. Covering the

floor of this vast hall was a huge carpel répresenting a garden in
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spring time wrought in silver and gold with canals, flowers, and

birds in beautiful array adorned with precious stonies.

From the Sassamian period on through the time of the Cali-

_ phate, and the drcadful Mongol invasions the fAame of Persian art

burned brilliantly despite the calamities and temporary depressions.
[n the beautiful city of Rei as well as in other parts of Persia
there was produced a pottery which for elegance and charm js the
loveliest that has ever been produced. With the Mohammedan
prohihitions against the manufacture of gold and silver vessels,
Persian artists who still had a tasts for magnificence turned (o silver
and gold inlay on bronze, and particularly at Hamadan produced a new
style retaining somewhat of the encrgy and regal power of the Sas-
sanian period, but bringing in a degree of sumptuousness and fine-
ness of finished desigr and exquisite workmanship that marked a
new cpoch, After the Mongol invasion Persian metal workers went
to Mossul and there were probably to some degree responsible for
the grest school of Mossul hronzes which were produced there and
later in Egypt, the most beautiful decorative metal that the world

hasever known.

Architecture added new luster to Persian fame, and the ruins
of the old mosque at Varamin perhaps, with the exception of the
mosque at Sultanieh, the most noble monument on Persian soil is
witness to a beautiful balance and combination which the Persian
architecis then cffccted between simple compact constructional
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distinguished Greek architecture, in which the column is beautifully

proportioned to the apparen! lad that it ig {O carry was in a large

measure realized at Persepolis, and its slender sharpy fluted columns

look strong and energetic and graceful. And the capitals al Susa
with pairs of kneeling txen at the top seem admirably fitted Lo carry
a héavw weight whiere the flower-like pelals of Egyptian capitals
epm feeble and inadegueie. Moreover, the Persian understood
construction much better than sither the Assyrian or the Egyptian
They were not obliged to ¢rowd their columns together #s the Egyp-
tiam did, but could spuce them in 4 nabla dignified way, completely
avowing the clumsiness and depressing MassIveness iof much Egyp-

tian  architecture:

These palaces mus! have been literally averwhelming in their
splerdour. The mafs and heam emls were covered with beaten pnl
gleaming metal, gold and biillint enamelled tiles desorated the
columns and the wills. The floors were made of rich colonred mo-
saics. The ceilings were cunningly fitted wath comtrasted woods,
cedar, shony and ivory, gorgeously ornamented in gold and brilliant
colours; tapestries hung from the walls; and the atmosphere was
pre of magnificence and nobility combined. In the subssquent
pericds when Persia was under the dominion of the Greeks and the
Parthians, interesting arts were produced, but we must pass rapidly

on f0 the great next period, that of the Sassunian Empirc,

Under the new Sassanian Dynasty the penple were stirred by
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a great moral enthusiasm, there came 2 glorious revival of national
life. and works of art, the natural expression of the new spirit, were
produced that still are unrivalled of their kind.

Superb rock carvings at Taqi-Bostan, at Persepolis and &t
Nakshi-Rostam gave impressive evidence of the new spint that was

abroad in the country. Here the bartlss and occupations of the great

kings were carved with 8 majestic and monumental force which far
exceeds anything we know of the kind. Not only are all these car-
vings vast in-size, but they are majestic in conception, and all who
stand before them arc moved by their nobility and power, The skill
of the sculpture was amazing The heavy glephants crashing through
the jungle depicted on the rock at Tagi-Bostan, the plunging wild
boare. the swimming ducks, the beautiful patterns On the garments,
the heavy bodies tied with straining ropes on the backs of the ele-
phants are sll given with a liveliness and convincing force that amy
modern sculptarer might envy, while the grandeur and power of the
horses at Nakshi-Rostam have never been surpassed in equestrian

art.

The Sassanian bronzes, silver and texiiles Set 2 world standard.
Maost critics agree that the Sassanian textiles were the finest that bad
been produced up to that time, and if we are to udge by their money
value today they are still the most precious brocades that have been
woven, The Persian genius for decoration was asserting itself, and

those splendidly conventionalised figures with their energetic coOn-




diaphragm of copper,and a life eternal, T could not tell us glories.”"

It is only possible 10 indicate SOme general features of Persian
art and try t0 clear away some misunderstandings that conceal its

real merits and retard s revival.

THE PERIODS OF PERSIAN ART

The first great art period in the history of Persia is the Achacmen-
ian, beginning in 536 and ending about 430 B. C. Here under the
direction of tke great kings like Cyrus and Xeryes, thete were created
at Susa and Persepolis palaces sO magnificant (hat over two thou-
sand years later with all the growth of civilization that -has come
between we are still astounded by the skill and magnificence there
displayed. Tt was kingly art and never have kings besn mnrs nobly
housedl Tt was moreover, despite the fact that the Persian kings
shrewdly used workmen from other eountries and wisely gathered
mformation and examples from every available spurce, none the
less truely Porsian art, and we 568 there some 0o the essential charac-
teristics of the Persian aesthetic genius coming 10 early and beautiful
expression, The columns of Persepalis which have sumething in
common with the columns of the greal Egyptian temples, are far
more graceful, far more rational, Many of the Cgyplian columns
are fat and bulbous. They are copied after plant growths. They look
like huge mushy stems, soft and pulpy There capitnls are like great
flowers. Such structures and patterns are wholly inappropriate for

the carrying of great weights, That Weautiful logical fitness which
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ae mieans assure RAppnNess and practical life-is full of promises,

but almost as full disapp i otements. Too often life is marred of

eonfusion and defeat Our policies have 10 he compromises. Persons

have faults. Each momeni we hope will be better thun the last
Always we are dealing with partial sat shuctinns. Bul in groat aTl We

of the practical wiorld and for the momen

forgot the tibulations

ko 1~qr"eg:l-_-_'-.r1 The material world [ulls owony. We _1'I11r'-.-|nr. af

paradise inn purc and IHLY Kanpiness. Sowe can almost 5ay Mo

maat stand still Be thou Elermnily - ARY natinn then, thil can justly

faw claim o Supreme achigvement m the world of art Gr i the quiie

gimilor world of smente, can he pssared of tmmortality and of the
':_'rilr.!'.lll.!L' of o n ki

drt is rarely obyvious, Tt 18 often very jirofound and very

f

tarcil

htil. Many works of art are Of ceurse impressive at first sight

als

Evepyone can see the beauly of a shining golden dome But there

sra more besutiful things than dazzling colours andd preat szc
Ohuite as impoetant as the g reeaus colonrs in the heauly of the dome
i5 the gquality of its shape which gives it life and strength, and which

raken months of study and expenmen t 10y have produced.

may have

Most worke ol art are the prosduet of great mer working lard under

the pressure of strong feeling often for monthy and years, And more-
aver no great work of art iz produced without & Tare balance of
viried qualities Technical skill, deep feeling, cleur-headedness in
the designing and think irig out of the parts musi g0 together for a

wiork of art to he of high rink. What great men have succeeded with
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great difficuity in crowding inth 8 work of art cannot be read off
by the observer in a careless or superficial moment. A work of art
does not reveal its trie and inner quahty excepl 10 the thoughtful,
openminded and leisurely examlnation. And those who try to observe
works of art as they read a newspaper are for ever excluded from

its message.

The art of muosie and poetry have in this respect some advan-
rages over the visual arts that can be seen all at once. In music wind
poetry the parts go slowly one after another, we must give our atlen-
sion to the whole composition for & considerable period of time.
Only when we take the visual arts with the same leisureness and take
the time necessary to appreciate the beauty of gach portion as well
as the harmony of the ensemble do we undersiand what it reaily
micans, Let those who feel that they have gtidarstond s work of
decorative art by a quick glance, lurm away and. try 10 reproduce
itin sketch, Whoever tries to do this will acquire a sudden humility
and @ new appreciation of the ingenuity and the desp labour of
thinking that goes into the creatidm of even a relatively small deco-

ration of good quality.

Of course it must be perfectly plain that no Gne in a single dis-
course could properly describe of appraise Persian art. An art that
has extended over two thousand five hundred years, that has included
many Styles, and has worked in mamy materials, needs a life time for

its exposition. Tn Homer's phrate, “Had 1 a throat of brass and
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S4’adi and Hafiz survive even in translations, while even the minor
poets like Omar Khayyam and $nahastari have everywhere devoted
followers. The profound genius of her great religious leaders have
modified the course of civilization, lifted men’s thoughts and inspired
them 10 noble deeds, Few natidns can point to 1w such orignating
creative religious thinkers as Zoroaster and Mani. Thanks (o the
extraordinary intellectual powers of su ch men as Avicenna, pre-
cious ideas were preserved from Greek civilization to be trans-
mitted to Furope, there to help inaugurate 8 new epoch, Inventions
and discoveries from China, sclentific mathematical idess (rom India
were likewise appropriated by Persian scholars, and with new and
important additions given 10 the whule world. The vast and brilliant
Mohammedan Empire was in 1is greatest period largely susiained
by Persian brains. It was Persia, particalarly under the Abhassides,
that suppliad the jurists, the financiers, the administrators, the state-
med and theologians, which made ihe Mohammedan world powerfal

and influential

But perhaps beyond all of these things, Persia is famous for
her vaned individual and brilliant decurative arts. For more than
two thousand years the whole civilized waorld, ancient or modem,
has paid tribute in word and in coin to the Persian genius for beauty.
Ln the days of ancient Rome the wealthiest grandees of the Empire
lavished extravagant sums on even ihe small pieces of Sassanian

textiles whose solemn splendour and decorative power Stir us might-

ily even today. China and far dapan received inspiration and artistic
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guidance in various ways from Persia. The architecture, painting,
and poetry of Northern India was created directly under the in-
structions of Persian artists. Asia Minor, under the Seljuks, pro-
duced & beautiful and dignifid art almost wholly the work of Per-
sfan teachers and craftsmen. Hardly any of the arts that are now
called Turkish but what were in considerable measurc of Persian
origin, And in many ways Persian art reached the shores of Europe,
{here 1o tesch new methods and new arts, and to lend elegance,
grace and decorative charm to those already established.

This art of Persin has been the country’s greatest asset. It has
not only brought wealth and prestige to the nation, but it has in
all ages and places made friends for the country, and thers 15 no
civilized country in the world today but what has collections of Per-
sian arf that show to all who can see that Persia is worthy of admi-

ration and affection.

To have become supreme in the field of art is no small matter.
Art is as surely one of the greatest of all human undertakings. Na-
tions and persons without art are uncouth and barbarian, and thoss
pations and cities which are held in the profoundest admiration
today are those who have regarded art as important as War OF com-
merce and have lavished wealth, honour and effort in the creation
of works of beauty that have given them a glorious immaortality.
Thus the achicvement in art has become one of the principal mea-
sures of the rank of the nation in history. For after all, art is one of

the most precious of all human experiences. Wealth and power by
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INTRODUCTION

PERSIA, although a relatively small country, has made a great
impression upon the History of Civilization. For centuries she has

been a productive and vital force among the nations,

The beauty of the country alone has made Persia justly famous.

Magnificent mountains suppart a glorious sky. The shining plains,

the rich gardens, have delighted poets and aroused admiration from
earliest limes. From Persia has sprung a mighty line of rulers and
kings. Thanks to the bravery, skill and enterprise of her great leaders,
Persian dominion at various times has extended from [ndis t0 Egypt,
from the shores of the Mediterrancan t0 Central Asia. Rome, the
mightiest military power of the ancient world, Persia withstood and
defeated. Cyrus, Ardeshir and Shah-Abbas are great names every-

where.

But even more imporiant than mighty warriors have been the
contributions made by Persia to the cultural and spiritual life of the
world. Her arms did resound throughout a few thousand miles of
Western Asia, but the roar of battles is no longer heard in the land.

Yet the voice of her poets still stir hearts everywhere. Fariowst
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were Hossein Pirnia (Mu'tamin-ul-Mulk), the Speaker of the Majlis:
Hassan Mostowfi (Mostowfi-ul-Mamaliki- Hassan Pirnia (Mushir-
ud-Nawleh); Hassan Esfandiag (Mubtashim-us-Saltaneh); Seyyed
Hassan Tagizadeh: Ali Akbar Davar; Murteza - Quli Bayat (Saham-

us-Sultan),

The American personalities in Tehran who attended the lecturs
included Walluce Murray, the then U.S, Chargé d'Affaires, [ater
Ambassador; Dr. Millspsugh, Adminisirator General of Finance:
Dr. Jordan and Dr. Boyce, President and Vice-President of the

American College of Tehran, respectively,

Hossein Ala asked me to translate the text of the lecture, A
husty translation was made and was later published as a pamphlet
by the Ministry of Education and sent to all sehools with advice
10 the teachers of history (o use the important subjects and points

meatoned 10 the lecture in their mstructions,

The English text of the lecture Was among my papers. Due (o
115 eloguence and the enthusiasm and eagerness of Professor Pope,
the English text is being published in this volume, after fifty years,
in Otder that peoples from other lands may be informed through
the writing of a distinguished American Scholar, of Iran's services

and coniributions 1o the art and culture of the world crvilization,

The effects of the lecture and the results obained will be men-
tioned in the pages following the text, after a shorl biography of
Professor Pope.

THE PAST AND FUTURE OF PERSIAN ART




FOREWORD

By the middle of April 1975 Professor Arthur Upham Pope,

Advisory Curator of the Near Eastern Art Institute of Chicago,

came to Iran to See our national monuments, Hossein Ala, o member
af Parlizment who had et urned at the end of 1924 from his-assign-
ment a% our Minisiar Plenipotentiary in Washington, knew Prefessor

Pope and ssked him 10 deliver a leciure on Persian art,
I

The date of the lecture was fixed for Wednesday April 22, 1925,
in the sumptuous hall of Ja'far Quli As’ad Bakhtiasi. Minister of
Post and Telegraph, which is now the Club Hall of the National
Bank of Tran, on Ferdowsi Avenue. The most prominent government
and parliamentary personalitics us well as leading American figures

present an Tehran were invited 1a allend the lecture,

Among the Government personalilies were Reza K lan Pahlavi
(Sardar Sepah), Prime Minister and Commander in-chiel of the
Army (seven months later clected Shah of Iran); Mohammad-Ali
Forugh; {Zoka-ul-Mulk), Minister of Finance and President of the
Society for the Preservation Of the National Heritage : Abdul-Hossein
Teymurtash (Sardar Mu'arzam Khurassani), Minister of Puhlig

Works. Among the Important statesmen and mem bers of Parliament

7




Plates

Between the English text and the translation

1 - Pope in Tehran in 1925,

2 - The Persian pavillion in Philadelphia in 1926,
3 - Pope and Sadiq in Washington in 1960.

4 - Pope alter being decorated in 1964,

5 - Pope in Shah Abbas Hotel in 1964,

€ - Pope and his wifc in Isfahan in 1964,

7 - Their Imperial Majesties roceiving Pope in 1968,

8 - Pope's mausoleom In Isfahan,
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